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BROKIS – a synthesis of exquisite design, superior 
quality, and the skill of master artisans continuing 
the centuries-old Bohemian glassmaking tradition. 
Its collections have achieved international acclaim 
by combining handblown glass with other refined 
materials, such as handcrafted wood and metal, in 
bold compositions that push the boundaries not only of 
contemporary lighting design but of the technologies 
applied in production. The family-run premium brand 
works with select designers from around the world 
and operates its own historical glassworks southeast 
of Prague. Each Brokis light is a genuine original, 
a functional work of art as captivating by day as it is 
by night.
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PRESERVATION OF BOHEMIAN  
GLASSBLOWING TRADITION 

Brokis is the brainchild of successful Czech 
entrepreneur and engineer Jan Rabell. In 2006, he 
founded the brand Brokis as a platform to enliven and 
elevate Bohemian glassmaking to new heights and 
preserve generations of knowledge and craftsmanship. 
Nearly ten years prior, in 1997, he acquired the ailing 
Janštejn Glassworks, founded at the start of the 19th 
century approximately 140 kilometres southeast of 
Prague. Demand for traditional products had declined 
significantly, many of the glassmakers were growing 
old and leaving, and time-honoured technologies 
and techniques were at risk of being lost. Mr. Rabell’s 
vision was to restore the factory to its former prestige 
and ensure that the ages-old Bohemian glassmaking 
tradition endured into the 21st century. 

With Brokis, Mr. Rabell created a lighting brand 
offering entirely different products than those 
previously produced at Janštejn Glassworks. Several 
new Italian-style furnaces were built, and production 
techniques were refined. Some, such as grinding and 
glass painting, were discontinued, and others were 
revived, e.g., glassblowing using optic moulds, and 
traditional hotshop techniques. Original and nearly 
forgotten formulas for manufacturing coloured glass 
were reinstated and are now characteristic of the 
Brokis brand. 

Brokis has firmly established itself as a leading 
innovator in glass lighting. For example, the complex 
technology applied in production of the Night Birds 
collection, which consists of imposing yet elegant 
curved glass silhouettes of birds in various phases 
of flight, required two years of experimentation to 
perfect. Today, Brokis and Janštejn Glassworks employ 
a total of 100 people and enjoy a unique symbiosis 
that has allowed Brokis to launch sales operations 
in 70 countries and showcase its renowned lighting 
collections at the world’s top design exhibitions. 
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JANŠTEJN GLASSWORKS 

For more than 200 years, Janštejn Glassworks, 
situated in Bohemia’s picturesque Vysočina Region, 
has upheld a glassblowing tradition that dates to the 
end of the 17th century. Founded in 1809 near the 
village of Horní Dubenky, the factory and generations 
of tenacious craftspeople employed by it have enjoyed 
periods of prosperity, yet have also endured much 
hardship, with three devastating fires, two world wars, 
and nationalization among the greatest challenges. 
Today, Janštejn Glassworks is the largest producer of 
specialty lighting glass in the Czech Republic.
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Muff ins – wood 04 – PC853 (CGC23, CCS518, CECL520)
Muff ins – wood 03A – PC852 (CGC515, CCS518, CECL520)

p. 20 — 21
Muff ins – wood 03A – PC852 
(CGC554, CGSU66, CCS680, CECL521)
Muff ins – wood 01 – PC849, Muff ins – wood 04 – PC853 
(CGC23, CGSU66, CCS680, CECL521)
Muff ins – wood 02 – PC850, Muff ins – mini wood 06 – PC910 
(CGC38, CGSU66, CCS680, CECL521)

p. 22 — 23
Muff ins – mini wood 06 – PC910, Muff ins – wood 05P – PC865 
(CGC23, CGSU66, CCS757, CECL519)
Muff ins – wood 01 – PC849, Muff ins – wood 04 – PC853 
(CGC516, CGSU66, CCS757, CECL519) 
Muff ins – wood 01 – PC849 
(CGC23, CGSU66, CCS757, CECL519) 
Muff ins – wood 02 – PC850, Muff ins – wood 03B – PC851 
(CGC516, CGSU66, CCS757, CECL519) 
Muff ins – wood 03A – PC852 
(CGC23, CGSU66, CCS757, CECL519) 
Muff ins – mini wood 06 – PC910 
(CGC516, CGSU66, CCS757, CECL519)

p. 25
Muff ins – wood 02 – PC850, Muff ins – wood 04 – PC853 
(CGC516, CGSU66, CCS592, CECL519)

p. 26
Muff ins – wood 01 – PC849, Muff ins – mini wood 06 – PC910, 
Muff ins – wood 02 – PC850 
(CGC516, CGSU66, CCS518, CECL520)

p. 27
Muff ins – wood 03B – PC851 
(CGC516, CGSU66, CCS518, CECL519)

p. 28 — 29
Muff ins – wood 04 – PC853, Muff ins – wood 03A – PC852 
(CGC515, CGSU66, CCS518, CECL519) 
Muff ins – wood 02 – PC850 
(CGC538, CGSU66, CCS518, CECL519) 
Muff ins – wood 01 – PC849 
(CGC516, CGSU66, CCS518, CECL519)
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p. 31
Balloons – small – PC856 (CGC516, CGSU66, CCS582, CECL519)

p. 32 — 33
Balloons – small – PC856 (CGC516, CGSU66, CCS582, CECL519)
Balloons – large – PC858 (CGC516, CGSU66, CCS584, CECL519)
Balloons – small – PC856 (CGC516, CGSU66, CCS584, CECL519)
Balloons – medium – PC857 (CGC516, CGSU66, CCS582, CECL519)

p. 34
Balloons – small – PC856 (CGC23, CGCU66, CCS584, CECL519)
Balloons – medium – PC857 (CGC23, CGCU66, CCS584, CECL519)

p. 35
Balloons – small – PC856 (CGC23, CGSU66, CCS584, CECL519)
Balloons – large – PC858 (CGC23, CGSU66, CCS584, CECL519) 
Balloons – small – PC856 (CGC23, CGSU66, CCS584, CECL519)

p. 37 
Balloons – small – PC856 (CGC516, CGSU66, CCS959, CECL519)
Balloons – small – PC856 (CGC516, CGSU66, CCS275, CECL519) 
Balloons – small – PC856 (CGC23, CGSU66, CCS960, CECL519)

p. 38 — 39 
Balloons – medium – PC857 (CGC516, CGSU66, CCS275, CECL519)
Balloons – medium – PC857 (CGC23, CGSU66, CCS275, CECL520)
Balloons – medium – PC857 (CGC516, CGSU66, CCS69, CECL519)

p. 40
Shadows – rectangular set – PC921 
(CGC602, CGSU66, CCS592, CECL519, CCSC619)

p. 42 — 43
Shadows –  PC939, PC976, PC911, PC976
(CGC538, CCS757, CECL519)

p. 44
Shadows – PC894, PC897, PC896, PC895, PC897
(CGC38, CGSU66, CCS518, CECL521, CCSC618) 

p. 47
Shadows – ring canopy set – PC929 
(CGC516, CGSU66, CCS592, CECL519, CCSC619)

p. 48 — 49
Shadows – PC896, PC895 
(CGC516, CGSU66, CCS592, CECL519)

p. 50 — 51
set up
Shadows – PC894, PC895, PC896, PC897 
(CGC38, CGSU66, CCS657, CECL521)
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p. 53
set up
Memory – wall – PC879 (CGC39, CGSU66, CCS777)

p. 54 — 55 
Memory – ceiling – PC877 (CGC39, CGSU66, CEE777) 
Memory – ceiling – PC878 (CGC47, CGSU66, CEE777)
Memory – ceiling – PC876 (CGC617, CGSU66, CEE777)
Memory – ceiling – PC876 (CGC47, CGSU66, CEE777)
Memory – ceiling – PC878 (CGC39, CGSU66, CEE777)
Memory – ceiling – PC877 (CGC617, CGSU66, CEE777)
Memory – ceiling – PC876 (CGC47, CGSU66, CEE777)

p. 56
Memory – set small – PC1001 
(2 × CGC39, CGSU66, CEE778, 1 × CGC47, CGSU66, CEE778)

p. 58
Memory – wall – PC881, PC880, PC879 
(CGC39, CGSU66, CEE777)

p. 59 
Memory – wall – PC881 (CGC30, CGSU66, CEE778)
Memory – wall – PC879 (CGC579, CGSU66, CEE778)
Memory – wall – PC881(CGC579, CGSU66, CEE778) 

p. 60
Memory – ceiling – PC876 (CGC39, CGSU881, CEE777) 

p. 61 
Memory – ceiling – PC878 (CGC39, CGSU881, CEE778) 
Memory – ceiling – PC878 (CGC30, CGSU881, CEE778) 
Memory – ceiling – PC878 (CGC617, CGSU881, CEE778) 

p. 62
Capsula – PC937 (CGC23, CGCI749, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI685, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI938, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI938, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI749, CGSUI905, CECL519)

p. 64
Capsula – PC937 (CGC23, CGCI683, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI685, CGSUI905, CECL519) 
Capsula – PC937 (CGC23, CGCI749, CGSUI905, CECL519)

p. 65
detail
Capsula – PC937 (CGC23, CGCI683, CGSUI905, CECL519) 

p. 67
Capsula – PC937 (CGC23, CGCI912, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI912, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI749, CGSUI906, CECL519)

p. 68 — 69
detail
Capsula – PC937 (CGC23, CGCI912, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI749, CGSUI906, CECL519)

p. 71
Capsula – PC937 (CGC23, CGCI682, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI749, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI912, CGSUI906, CECL519)

p. 73
Capsula – PC937 (CGC23, CGCI682, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI685, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI681, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI685, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI682, CGSUI906, CECL519)

p. 74 — 75
Capsula – PC937 (CGC23, CGCI913, CGSUI905, CECL519)
Capsula – PC937 (CGC23, CGCI913, CGSUI906, CECL519)
Capsula – PC937 (CGC23, CGCI913, CGSUI906, CECL519)

p. 76
Mona – fl oor – PC949 (CGC516, CCS727, CECL519) 
Mona – pendent – PC938 (CGC38, CCS680, CCSC618, GINT679) 

p. 78
Mona – wall S – PC969 (CGC38, CCS732)

p. 79
Mona – fl oor M – PC980 (CGC700, CCS727, CECL519) 
Mona – wall M – PC930 (CGC700, CCS727)

p. 80 — 81
Mona – pendent – PC938 (CGC516, CCS592, CCSC619, GINT758)
Mona – pendent – PC938 (CGC554, CCS592, CCSC619, GINT792)
Mona – pendent – PC938 (CGC38, CCS680, CCSC618, GINT788)

p. 82
Mona – pendent – PC938 (CGC516, CCS592, GINT678)
Mona – fl oor – PC949 (CGC516, CCS727, CECL519)

p. 84 — 85
Mona – mini table – PC950 (CGC38, CCS732, CECL521)
Mona – mini table – PC950 (CGC554, CCS727, CECL519)
Mona – mini table – PC950 (CGC602, CCS727, CECL519)

p. 86
Mona – pendent – PC938 (CGC700, CCS592, GINT678)

p. 87
Mona – fl oor M – PC980 (CGC602, CCS727, CECL519) 
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Whistle – S – PC952 (CGC23, CCS724, CECL726)
Whistle – S – PC952 (CGC23, CCS724, CECL726)
Whistle – M – PC953 (CGC23, CCS582, CECL519)
Whistle – S – PC952 (CGC23, CCS582, CECL519)
Whistle – S – PC952 (CGC23, CCS724, CECL726)

p. 90
Whistle – M – PC953 (CGC23, CCS575, CECL521)
Whistle – M – PC953 (CGC23, CCS575, CECL521)
Whistle – M – PC953 (CGC23, CCS575, CECL521)

p. 91
Whistle – M – PC953 (CGC516, CCS582, CECL519)
Whistle – S – PC952 (CGC516, CCS582, CECL519)
Whistle – M – PC953 (CGC516, CCS582, CECL519)
Whistle – S – PC952 (CGC516, CCS582, CECL519)
Whistle – M – PC953 (CGC516, CCS582, CECL519)

p. 92 — 93
detail
Whistle – M – PC953 (CGC516, CCS582, CECL519)

p. 94 — 95
Whistle – M – PC953 (CGC23, CCS575, CECL521)
Whistle – M – PC953 (CGC23, CCS575, CECL521)
Whistle – M – PC953 (CGC23, CCS575, CECL521)

p. 96
Whistle – S – PC952 (CGC23, CCS275, CECL519)
Whistle – M – PC953 (CGC23, CCS275, CECL519) 
Whistle – S – PC952 (CGC23, CCS275, CECL519)

p. 97
Whistle – S – PC952 (CGC23, CCS275, CECL519)
Whistle – M – PC953 (CGC23, CCS275, CECL519)
Whistle – S – PC952 (CGC23, CCS275, CECL519)
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5 p. 109

Flutes – PC978 (CGC516, CCS846, CCSC619, CECL519)
Flutes – PC956 (CGC38, CCS845, CCSC618, CECL521)
Flutes – PC977 (CGC157, CCS615, CCSC844, CECL801)

p. 110 — 111
Flutes – PC978 (CGC157, CCS615, CCSC844, CECL801)
Flutes – PC977 (CGC157, CCS615, CCSC844, CECL801)
Flutes – PC956 (CGC157, CCS615, CCSC844, CECL801)

p. 112 — 113
Flutes – PC978 (CGC38, CCS845, CECL521)
Flutes – PC956 (CGC38, CCS845, CECL521)
Flutes – PC977 (CGC38, CCS845, CECL521)

p. 114
Flutes – PC978 (CGC516, CCS846, CECL519)

p. 115
Flutes – PC978 (CGC516, CCS846, CECL519)
Flutes – PC956 (CGC516, CCS846, CECL519)
Flutes – PC977 (CGC516, CCS846, CECL519)
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set up 
Night Birds – PC962 (CGC882, CCS775, CECL149)
Night Birds – PC963 (CGC882, CCS775, CECL149)
Night Birds – PC964 (CGC882, CCS775, CECL149)

p. 100 — 101
set up
Night Birds – PC962 (CGC772, CCS775, CECL149)
Night Birds – PC963 (CGC772, CCS775, CECL149)
Night Birds – PC964 (CGC772, CCS775, CECL149)

p. 102
set up 
Night Birds – PC962 (CGC772, CCS775, CECL149)
Night Birds – PC963 (CGC772, CCS775, CECL149)
Night Birds – PC964 (CGC772, CCS775, CECL149)

p. 104 — 105
detail
Night Birds – PC962 (CGC882, CCS775, CECL149)
Night Birds – PC963 (CGC882, CCS775, CECL149) 
Night Birds – PC964 (CGC882, CCS775, CECL149)
 

p. 106 — 107
set up
Night Birds – PC962 (CGC772, CCS775, CECL149)
Night Birds – PC963 (CGC772, CCS775, CECL149)
Night Birds – PC964 (CGC772, CCS775, CECL149)
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The product variants that we off er are classifi ed in ascending order into four price 
levels: Basic (BAS), Standard (STA), Advanced (ADD), Individual (IND). Product variants 
classifi ed as ALL are universal and may be selected for any of the four price levels.
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5 p. 129

Knot – Sfera – PC1016
(CGC516, CGSU66, CCS584, CRP970)

p. 130 — 131
Knot – Uovo – PC1018
(CGC538, CGSU66, CCS69, CRP970)
Knot – Cilindro – PC1019
(CGC538, CGSU66, CCS69, CRP970)
Knot – Sfera – PC1016
(CGC538, CGSU66, CCS69, CRP970)
Knot – Disco – PC1017
(CGC538, CGSU66, CCS69, CRP970)

p. 132
Knot – Uovo – PC1018
(CGC38, CGSU66, CCS68, CRP970)

p. 134
Knot – Uovo – PC1018
(CGC538, CGSU66, CCS69, CRP970)
Knot – Cilindro – PC1019
(CGC538, CGSU66, CCS69, CRP970)
Knot – Sfera – PC1016
(CGC538, CGSU66, CCS69, CRP970)

p. 135
Knot – Disco – PC1017
(CGC538, CGSU66, CCS69, CRP970)
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7 p. 117

Lightline – M – PC981 
(CGC157, CGSU806, CGGB812, CGSUB890, CECL520)
Lightline – L – PC982 
(CGC23, CGSU806, CGGB812, CGSUB891, CECL520)

p. 118 — 119
Lightline – S – PC972 
(CGC700, CGSU806, CGGB813, CGSUB890, CECL520)
Lightline – M – PC981 
(CGC157, CGSU806, CGGB812, CGSUB890, CECL520)

p. 120 — 121
Lightline – S – PC972 
(CGC157, CGSU806, CGGB812, CGSUB891, CECL520)
Lightline – L – PC982 
(CGC516, CGSU806, CGGB812, CGSUB891, CECL520)
Lightline – M – PC981 
(CGC157, CGSU806, CGGB813, CGSUB891, CECL520)
Lightline – L–H – PC983 
(CGC516, CGSU806, CGGB812, CGSUB890, CECL520)
Lightline – S – PC972 
(CGC516, CGSU806, CGGB813, CGSUB890, CECL520)

p. 123
Lightline – S – PC972 
(CGC544, CGSU806, CGGB812, CGSUB891, CECL834)

p. 124 — 125
Lightline – M – PC981 
(CGC554, CGSU806, CGGB812, CGSUB890, CECL520)
Lightline – L – PC982 
(CGC23, CGSU806, CGGB812, CGSUB891, CECL520)
Lightline – L–H – PC983 
(CGC516, CGSU806, CGGB812, CGSUB890, CECL520)
Lightline – S – PC972 
(CGC515, CGSU806, CGGB812, CGSUB891, CECL520)

p. 126
Lightline – M – PC981 
(CGC554, CGSU806, CGGB813, CGSUB891, CECL520)

p. 127
Lightline – L – PC982 
(CGC23, CGSU806, CGGB812, CGSUB890, CECL520)
Lightline – M – PC981 
(CGC554, CGSU806, CGGB812, CGSUB890, CECL520)
Lightline – L–H – PC983 
(CGC516, CGSU806, CGGB812, CGSUB890, CECL520)
Lightline – S – PC972 
(CGC515, CGSU806, CGGB812, CGSUB890, CECL520)
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3 p. 136

Puro – PC1021
(CGC39, CGSU881, CGGB812, CGSUB890, CECL521)

p. 138 — 139
Puro – PC1022
(CGC39, CGSU881, CGGB812, CGSUB890, CECL521)

p. 140
Puro – PC1012
(CGC39, CGSU881, CGGB812, CGSUB890, CECL521)

p. 142
Puro – PC1022
(CGC39, CGSU881, CGGB812, CGSUB890, CECL521)
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